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DESCRIPTION: 

A rigorous examination of the elements which make up the foundation of a 
play, determining which specific information within a written text is 
transferable into performance as dramatic action, character, context and 
narrative. Clear delineation of core applicable material from secondary 
dependent information, defining for the theatre maker how to apply 
effective textual analysis, selecting from within theatrical dialogue, 
conversation and literary prose the vital details which form the basis of 
dramatic creation.  
  

RATIONALE: This course illuminates the central skills required of a theatre artist when 
reading, analysing and preparing a text for production. Providing an 
essential framework for transformation of literary documents into real world 
performance, this course presents students with the critical knowledge 
necessary to identify and creatively elaborate upon the dramaturgical 
foundations of a text or story. Recognition and selection of key literary 
elements as essential to the play’s interpretation empowers students to 
effectively transfer their vision from page to stage. 
 

LEARNING OUTCOMES: As a result of taking this course, the student should be able to: 

1.  Identify and distinguish key information applicable for 
performance within a given theatrical or literary text. 

2.  Explain in detail character history, circumstances and 
immediate environment.  

3.  Identify thematic elements and given features of the setting 
which play a direct and vital role on the action of the play. 

4.  Examine and develop core action of each character and 
conflict by scene, by act and overall throughout the play 

5.  Apply textual analysis to present a clear and fundamental 
representation of the performance narrative and setting 
 

METHOD OF TEACHING AND 

LEARNING:  

In congruence with the teaching and learning strategy of the college, the 
following tools are used: 

 Classes consist of lectures, presentations of individual work, 
practical creative tasks, experiments, group scene work and 
task-oriented discussions/analysis. 

 Students will explore these processes through diverse 
contact with visual documents, personal observation, public 
journalism, literary and poetic sources, theatrical texts, and 
filmed productions. 

 Office hours: students are encouraged to make full use of the 
office hours of their instructor, where they can ask questions 
and go over lecture and reading material. 

 Use of a Blackboard site, where instructors post lecture 
notes, supplementary reading, assignment instructions, 



timely announcements, as well as additional resources.  
 

ASSESSMENT: Summative: 

Midterm Presentation of Elements for Stage 
Adaptation 

30% 

Portfolio of critical writings (2500–3000 words) 30% 

 

Full Analytical Text Presentation 40% 

 
Formative: 

In-class exercises  
Performance assignments 

0 

0 

 
The midterm presentation tests Learning Outcomes 1, 2 and 3 
The portfolio tests Learning Outcomes 2, 3 and 4 
The final examination tests Learning Outcomes 1, 2, 3, 4 and 5 

READING LIST: REQUIRED MATERIAL: 
 
Inez Brown, Lenora. The Art of Active Dramaturgy: Transforming Critical 
Thought into Dramatic Action. Focus Publishing, USA. 2010. 
 
Two plays to be determined separately each semester from the repertory 
of 20th century theatre.  
- Eg. The Price by Arthur Miller, The Good Person of Szechwan by 

Bertholt Brecht, The Glass Menagerie by Tennessee Williams, The 
New Deliverance by Witkiewicz, True West by Sam Shephard, The 
Fairground Booth by Aleksandr Blok, etc. 

 
SELECTED READINGS FROM: 
 
Brougher, Valentina & Miller, Frank. 50 Writers: an Anthology of 20th 
century Russian short stories. Academic Studies Press; Brighton, MA. 
2011. 
 
 
Hagen, Uta. Respect for Acting. John Wiley & Sons; NJ, USA. 1973. 
 
 
ADDITIONAL MATERIAL FROM: 
 
Current local newspapers, magazines, and online journals 
 
Observed & anecdotal interactions, transcribed verbatim 
 
Filmed adaptations of Borges, Hemingway, Voutiras, Hauptmann et al. 
 

  

COMMUNICATION 

REQUIREMENTS: 

Use of proper English for written and oral assignments.   
 

SOFTWARE 

REQUIREMENTS: 

Word 



WWW RESOURCES:  

INDICATIVE CONTENT:  
1. Delineation of perspective – creation vs reception 
2. Reading for facts – root cause vs surface effect 
3. Force of atmosphere, setting, season and time 
4. Given circumstances: who, what, where, when, how 
5. Constructing character biography 
6. Performative fact and action 
7. Emerging conflict from the pursuit of individual goals 
8. Initiating Event and effect upon character formation 
9. Atmospheric, scenic, & environmental impact of events 
10. Dialogue as mask and mirror 
11. Text and the critical sieve: culling conversation for content 
12. Artistic interpretation: selection and priority of fact 
13. Dramaturgical application of analysis 

  

 


