DEREE COLLEGE SYLLABUS FOR: AT 3019 ISLAMIC ART AND ARCHITECTURE

(updated Fall 2022)

UK LEVEL 5
UK CREDITS: 15
US CREDITS: 3/0/3

PREREQUISITES:

None

CATALOG
DESCRIPTION:

The art and architecture of the Islamic world, beginning in the
seventh century with the early Arab Caliphates.

RATIONALE:

The course examines a selection of the artistic and architectural
works of the Islamic world, with an emphasis on the formation of
Islamic art and architecture, the particular role of writing/text,
Islamic aesthetics, and the construction of sacred space.

LEARNING OUTCOMES:

As a result of taking this course, the student should be
able to:

1. Effectively analyze works of art and architecture discussed
in class or in course readings.

2. Interpret assigned art and architecture in relation to the
cultural environment and the historical context.

3. Demonstrate detailed knowledge of key issues that inform the
study of Islamic art and architecture.

METHOD OFTEACHING
AND LEARNING:

In congruence with the teaching and learning strategy of the college,
the following tools are used:

1. Classes consist of lectures accompanied by visuals, and class
discussion.

2. Use of field trips when possible.

3. Office hours: students are encouraged to make full use of the

office hours of their instructor, where they can ask questions and go
over lecture material.

4. Use of a Blackboard site, where instructors post assignment
instructions, timely announcements, as well as additional resources.
5. Use of library facilities: students are encouraged to make use

of the library facilities for their assignments as well as for
preparation for the exams.

ASSESSMENT:

Summative:
First Assessment: Essay (2000-2500 words) 50%
Final Assessment: Exam (in-class, 50%
comprehensive)

Formative:
Essay 0

The formative essay aims to prepare students for the examination.




The essay tests Learning Outcomes 1-3.

The final exam tests Learning Outcomes 1-3.

The final grade for this module will be determined by averaging all
summative assessment grades, based on the predetermined weights
for each assessment. If students pass the final summative
assessment that tests all Learning Outcomes for this module and the
average grade for the module is 40 or above, students are not
required to resit any failed assessments.
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Albany: State University of New York Press, 2005.

Behrens-Abouseif, Doris. “The Lion-Gazelle Mosaic at Khirbat al-
Mafjar.” Mugarnas 14 (1997): 11-18.

“The Fagade of the Aqgmar Mosque in the Context of
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INDICATIVE MATERIAL:

COMMUNICATION Ability to use the appropriate technical language when discussing
REQUIREMENTS: or writing about art and architecture.

SOFTWARE Word

REQUIREMENTS:

WWW RESOURCES: Freer and Sackler Galleries: The Smithsonian’s Museums of Asian

Art - http://www.asia.si.edu/collections/islamic.asp Thesaurus
Islamicus Foundation: Islamic Art Network - http:/www.islamic-
art.org/

Benaki Museum of Islamic Art -
https://www.benaki.org/index.php?option=com_buildings&view=
building&id=15&Itemid=525&lang=en

INDICATIVE CONTENT:

1. Early Islamic Art and Architecture 600-900
2. Medieval Islamic Art and Architecture 900-1500
3. The Great Empires 1500-1800




